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Baner B Tpéx melcTBUSAX, CeMU KapTUHAX

JIubperro Bukropa CMmupHOBa

Kparkoe coxepsxanue’

OEVICTBUE IIEPBOE

Kapruua mepBasa

B zaBomcKoil pasmeBanke paboune memarorT ruMHACTUKY (N2 2) u uayT Ha pabory (Ne 3). Xyauran
Jléubka I'ynpb6a sBasieTcs Ha paboTy mocsie momoiky (N 4).

Kapruuma BTOpasa

B moBOM I1eXe€ 3aBO/a paboure yCTaHABINBAIOT HOBbIE MAIIIMHEI (CTAHKN), ITUPEKTOP 3aBOIa, I'JIaB-
HBIT MHYKEHeP U TeXHUKU 3aKaHYWBAIOT ITOCJIeJHIIE TPUTOTOBIEHU K TycKY 1mexa (Ne 5 u 6). IToaBis-
eTcd aesionpousBoauTenab Kosenkos. [laike Ha paboTe OH MeUTaeT O Pa3BIeUeHUAX, 0 PorcTpoTe (Ne 7).
Paboruurimel, youpalomniue 1mex, CIyIIaT II0 pagnuo TPAHCAAI o mpadgauyaoro mutuHTra (Ne 8). Ilox
MY3bIKY MapIlia B HOBBIH ITeX BXOIAT KOJOHHBI pabounx (Ne 9). HaunHaeTca KOHIIEPT caMOIeATeIbHBIX
aptuctoB. OHU IOKAa3bIBAIOT UHTEPMEANIO-IIJIaKAT, 00INUYAIOINI BpeuTe e, caboTaKHIKOB, BCEX,
KTO MeIlIaeT IPou3BoACcTBY. ATo IIporyabinuk, Ilsaauiia, Broaerenmuk, Jlerys, Onnoprysauct, I'oJto-
BOTATI, Bropokpat. UM mpoTuBocTout Mmoryunii Kysueir, paboratoriuii cpasy apymsa moaoramu (Ne 10,
11, 12). B saxkamueHre KOMCOMOJbBIIBI 1 ITMOHEPHI TOKA3bIBAIOT ITPOU3BOCTBEHHBIN TaHEeIl-MapIIT
(N2 13). ITocie KOHIIEPTA HOBBIM ITeX HAUMHAET pabdoTy (Ne 14).

Kapruua tperna

JIéubka I'yap0a u ero KoMmnaHusa, 6pocuB paboTy, He3aMeTHO YXOIAT U3 I[eXa, YCTPauBaloT B pas-
IeBaJKe IbAHKY 1 3ackinaioT (Ne 15). Ix maxonut yanapauk Bopuc. Pa6oune Bo3myIieHbl. [IbaHMIT
BBITOHAIOT ¢ 3aBoza (Ne 16).

Kapruna uerBepTasa

Pa6ora B HOBOM mexe ImpoaoJisKaeTcd.

IOEVICTBUE BTOPOE
Kapruua martaa

JKapkuii BocKpecHbI feHb B Ipudadpuurom cese. [InoHepsl BO IJI1aBe ¢ ceKpeTapeM KOMCOMOJIb-
cKoii ssuetiku Oabroil uAyT Ha geMoHcTpanuio. OHU HeCyT OTPOMHYIO KYKJIY («KyJlaKa») M ILJIaKaT
«Houoit kynakal». CaJlONHUIBI MOAXOAAT MO 6JarocjaoBeHue momna. Ilon caguTes y BXoa B IUBHYIO
oTIOXHYTh. OTKYZa-TO JOHOCATCA 3BYKU TaHIta. [1o1, He BbIAEPIKaB, TAHILYyeT. 3a HUM IIOATJISAbIBAIOT
MMMOHEPHI. ¥ Jap KOJIOK0Ja 3acTaBJjsaer momna onoMHUTheA (Ne 18 u 19). O HampaBisieTcs B IIEPKOBb, 3a
HUM cjiegyoT 60roMosrbibl (Ne 20). ITosaBia0TCa KOMCOMOJIBIIBI, KOTOPBIE IIPErpak/IaioT Iy Th IIIeCTBUIO
6OTOMOJIBIIER K IIePKBU. KOMCOMOJIBIIBI TAHILYIOT, YBJIEKAs CBOUM BeCEeJIbeM BCeX IIPUCYTCTBYIOIIUX
(N2 21). KosenkoB B KyITaJbHOM KOCTIOME HalIpaBJseTcAd K PeKe, HO KOMCOMOJIBIIHI IIPOCAT ero CTaH-
meBaTh (N2 22). BecmoMHUB IIPOIILIOe, ABE CAJOMHUIIBI TAHIIYIOT « aKkouby (Ne 23). ITyckaercs B mwisic
u napuuinka omrka (Ne 24). IToHOMaph TAHITYET C KYKJION- «KYJIaKOM» B OKPYKEHI T KOMCOMOJIbIIEB.
ITom pe3ko ocTaHaBIMBAET IIOHOMAPS U IIPHUTJIAIIIaeT OOTOMOJbBIIEB B IIePKOBb. KOMCOMOJIBIIBI IIPH-

! CocraBieno M. SIKyGOBBIM I10 TAPTUTYPE, IPOTPAMMe IPeMbePHI U APYTUM apXUBHBIM MaTepuasam. Ily6auky-
erca no uagauuio: Jmumpuil Illocmaxosur. HoBoe cobpanme counnennii. T. 62a. M.: DSCH, 2013.



CTpamBaroTCA K IIECTBUI0, KOMUYECKU KOonupys ero (Ne 25). VI3 nuBHOI BEIBAIUBaETCA TbIHAA KOMIIA-
Husg ¢ JIéabpkoii I'ynb00oit Bo raaBe (Ne 26). JIEabka ['yib6a X0UeT OTOMCTUTD 34 TO, UTO €T0 BHITHAJIU
¢ 3aBoja. OH pelmI 3aJ0KUTh B CTAHOK 6OJIT. BRIXOMATIMIT 13 MEPKBU IO 6JIATOCIOBIAET MbIHYO
rommauuio. CayuyaitHo mpoxoaAmuit MumMo Bopuc cabimuT yrpods: ['yI6061 1 MBITAETCS TPEIOCTePeyb
«3aTOBOPIIUKOB», HO ['ysin0a GbeT ero 60JITOM 10 roJioBe. Bopuc OTJIyIeH u maTaeTcs KaK MbIHbIHA.
B sTOM cocTOSHWU €ro BUIUT 3aBOJCKasA OXpaHa, a Takske OQuibra, KoTopas mopaskeHa ImoBeJeHneM
cBoero npyra. Kozesnkos u ero npusatesu BbicMenBaioT Oabry (Ne 27 u 28). Cuzennna nuBHOM BEIHOCUT
KosenkoBy u ero Apy3bAaM IUBO. [loABLIINB, OHU IycKaioTca B msac (Ne 29).

IEVNCTBUE TPETHE
Kapruna mecrasa

3axoHuuB paboTy, pabouune yxonAt ¢ 3aBozaa (Ne 31). ¥V nBepeii nexa noasiderca JIeubka ['yibba
c npuarenamu u ['omkoii. JIEHbKa MOKa3bIBaeT MapPHUIIIKE, KaK 3aJI0KUTH 00T, ['oITKa uger B 1ex.
CKBO3b ITPOXO/I B IIeX BUAHO, KAK OH cyeT 0OJIT B CTAaHOK. Bbopuc, He3aMeTHO HaOJIIONaBIINil 3a BCeM
IIPOUCXOAAIINM, OpOCaeTcs Beje 3a HUM, HO ['0IIKa ycIeBaeT BEHIBEPHYTHCA U, BRICKAKMBas U3 11eXa,
3aXJIOIBIBaeT 3a co00i [Beph. Bopuc MeueTcs 3a ABePbIO, XYJAUTaHbl TAHIIYIOT 1 HACMEXAIOTCs Haf
HUM. B cTaHKe MIPOUCXOAUT KOPOTKOE 3aMbIKaHMe U cpabaThIBaeT curuasnianusd (CBucTok). Boeraer
oxpana, u JIéeubka I'yinb6a yxkasbiBaeT Ha Bopuca kKak Ha BUHOBHUKa aBapuu. OxpaHa, BUeBIIAs
paHee «IbsiHOTO» Bopuca, apecToBbIBaeT u yBoAUT ero. Oyibra meITaeTcs BbIICHUTH, B UeM JIeJI0, HO
ee He cayIIaoT. XyJIuTraHbl usfeBaloTcsa HaJ Heil. ['olllKa, BUAAIINI IOCJIeACTBUA CBOETO IIOCTYIIKA,
TOPBKO IIepeskuBaeT cayuunineecs (Ne 32).

KapTI/IHa ceapMad

B 3aBoACcKOM KJIy0e TPOUCXOAUT BCTPeUua pabounx ¢ KpacHoapMmeinmamu. KoMcoMOIBITHI 3aBOIA
BBICTYIIAIOT B arUT-KOHIIEpTe caMoesaTeabHOCTH (Ne 33—41). B Tpaguiiusax aruT-KOHIIEPTOB « CUHEH
OTY3BI» U «JKUBOII ra3eThI» OHU BEICMENBAIOT 0ECKOHEUHBIE IIePErOBOPEI O PA30PYIKEeHNN, OyprKyas3HbIe
BKYCHI (« BaphInrasa-scTeTKa » ), MOJNUTUYECKYI0 OeCIIPUHIIMTHOCTE (« Coramaresb» ), IEPEeKUTKY IIPO-
KJIATOTO POILoro («JIoMoBo#» ), I3BBI KanmuTaanucTUUYeCcKOM sKkcmryaranuu (« Tamer KomormaabHOM
pabbiHm» ). HOBYIO *KM3HL OTPAYKAIOT TaHeI[ TEKCTUIBIINIL, a TaAKKe TaHell KOMCOMOJIBIIEB 11 KOMCO-
MoJioK. B Ki1y0e nmoaBigerca Oabra, K Heit mpuctaeT Ko3eaKoB, BBAIUBAIOTCA XYJIUTAHbBI 1 BCJIE 3a
HuMu ['o1IKa, KOTOPHII pacKanBaeTCcs U pacCKasbIBaeT npaBay. JIéHbka ['yinba meiTaeTcs 6esKaTh, HO
ero 3amep:kuBaioT 1 yBomaT (Ne 41). KoHIepT B Kay6e IPoAoIsKaeTcss — BRICTyHAIOT 60i1ibl KpacHoit
Apmun: mexora u apTUJLIEPUd, 0COABUAXUMOBIIBI, CAMOKATUNKY, KPacHOoapMeeIl U KpacHodJoTeIr,
aBUATOPBI, OyAEHHOBITHI (N 42). O0muit Tamerr u Amodeos 3aBepIaioT AefcTBIE.



The Bolt

Ballet in Three Acts and Seven Scenes

Libretto by Victor Smirnov

SYNOPSIS!
ACT 1
Scene One

The workers do their P.T. exercises in the factory changing-room (No. 2) and go to work (No. 3).
The hooligan Lyonka Tippler arrives at work after a drinking bout (No. 4).

Scene Two

The workers install new machinery (lathes) in the new factory workshop, and the factory director,
chief engineer and the technicians complete the final preparations to commission the workshop
(Nos 5 & 6). The clerk Kozelkov appears. Even at work he thinks only of his favourite pastimes, of
the foxtrot (No. 7). Charwomen cleaning up in the workshop listen to a celebration meeting being
broadcast over the radio (No. 8). Columns of workers enter the workshop to the music of a march
(No. 9). An amateur concert begins, in which there is a placard-intermezzo exposing saboteurs and
those who hold back production. These include the Absentee, the Drunkard, the Malingerer, the
Job-Changer, the Careerist, the Bungler and the Bureaucrat. These are opposed by the powerful
Blacksmith, who is working simultaneously with two hammers (Nos 10, 11, 12). Komsomol and Young
Pioneer members conclude the performance by dancing a production march (No. 13). Following the
concert, the new workshop comes into operation (No. 14).

Scene Three

Lyonka Tippler and his friends stop work, slip out of the workshop, start drinking in the
changing-room and fall asleep (No. 15). Boris, a shock worker, finds them. The workers are indignant.
The drunkards are chased out of the factory (No. 16).

Scene Four

Work in the new workshop continues.

ACT 11
Scene Five

The factory village on a hot Sunday. The Young Pioneers, led by Olga, secretary of the local
Komsomol group, are going to arally. They are carrying a huge doll (a “kulak”) and a placard which

reads “Down with the Kulak!” The beggar women go to receive the blessing of the village priest.
The priest sits down to rest at the door of the local bar. The sound of dance music can be heard. The
priest gives way and begins to dance. The Young Pioneers watch him. The sound of the church bell
forces him to recall himself (Nos 18 & 19). He goes to the church, followed by parishioners (No. 20).
Komsomol members appear and block the path of those going to the church. They begin to dance,
infecting all present with their gaiety (No. 21). Kozelkov, wearing a bathing suit, is going to the
river, but the Komsomol members ask him to dance (No. 22). Recalling days gone by, two beggar

! Compiled by Manashir Iakubov on the basis of the score, premiere programme and other archival material.
Published in accordance with: D. Shostakovich, New Collected Works, Vol. 62a, DSCH, Moscow, 2013.



women begin an old dance called “Chaconne” (No. 23). The young lad Goshka also begins to dance
(No. 24). The sexton dances with the “kulak”-doll, surrounded by Komsomol members. The priest
brings the sexton sharply to a halt, and summons his parishioners into church. The Komsomol
members join in the procession, parodying it (No. 25). A group of drunkards led by Lyonka Tippler
staggers out of the bar (No. 26). Lyonka Tippler wants revenge for being dismissed from the factory.
He has decided to put a bolt in one of the lathes. The priest, emerging from the church, blesses the
group of drunkards. Boris, who happens to be passing, hears Tippler’s threats and tries to warn the
“conspirators”, but Tippler strikes him over the head with the bolt. Boris, bemused, staggers as if
drunk. He is then seen by the factory guard, and also by Olga, who is astonished by the behaviour of
her boyfriend. Kozelkov and his friends make fun of Olga (Nos 27 & 28). The barmaid brings beer
out to Kozelkov and his friends. After having a drink, they begin to dance (No. 29).

ACT III
Scene Six

The working day comes to an end, and the workers leave the factory (No. 31). Lyonka Tippler
appears at the workshop door with his friends and Goshka. He shows the lad how to place the bolt.
Goshka goes into the workshop. Through the workshop doorway he can be seen placing the bolt in
a lathe. Boris, who, unknown to the others, is watching everything, hurries after him, but Goshka
manages to twist free, rushes out of the workshop and bangs the door behind him. Boris is trapped
on the other side of the door as the hooligans dance and laugh at him. There is a short circuit in the
lathe, and the alarm goes off (a whistle). The factory guards run in, and Lyonka Tippler points to
Boris as the one responsible. The guards, having seen Boris “drunk” earlier, arrest him and lead him
away. Olga tries to find out what happened, but no one pays her any attention. The hooligans make
fun of her. Seeing the consequences of his actions, Goshka bitterly rues what has happened (No. 32).

Scene Seven

A meeting between workers and Red Army men is being held at the factory club. The Komsomol
members of the workforce give an amateur propaganda concert (Nos 33-41). In the established
tradition of “Blue Shirt” and “Live Newspaper” propaganda concerts, they make fun of endless
negotiations on disarmament, bourgeois taste (“The Aesthetic Young Lady”), political lack of
principle (“The Yes-Man”), vestiges of the accursed past (“The Drayman”), and the ulcers of capitalist
exploitation (“Dance of the Colonial Slave Girl”). Their new life is reflected in the dance of the mill
girls, and also in the Komsomol dance. Olga appears at the club, and Kozelkov forces his company on
her. The hooligans appear, and behind them Goshka, who reveals what actually happened. Lyonka
Tippler tries to escape, but he is caught and led away (No. 41). The concert at the club continues:
Red Army men now take the stage; infantrymen and artillerymen, members of the Association for
Defence, Aviation and Chemistry (ADAC), bicycle infantry, a Red Army soldier and a Red Navy
man, airmen and members of the Budyonny cavalry corps (No. 42). Everyone joins in the Final
Dance and Apotheosis.



OEVNCTBYIOLWME JIULIA

OJ1bTA, cekpeTapb KOMCOMOJTbCKOM A4enKi
BOPUC, bpuraaup yanapHov bpuraabi
OVPEKTOP 3ABOJA

FMABHbIA MHXEHEP

NEHbKA TYJIbBA, xynuvraH

NBAH LLTOMOP
®EOOP MUBA
MAHbBKA ®APT
FOLUKA, wkeTmk (napHumLKa)

KO3EJIKOB, genonpoussBoamnTesib, MOLLISK
YAPIb3

CTOH
MPULLMEKTOB
NOAHEBECHEHCKWI, nonm
MPUYTA, noHomapsb
NAYYIIN
OUKYC
OMNMAPA, cugenuiia B nMBHON
Y3BEK
PYCCKWI
rPY3H
NBA BYAEHHOBLIA
KPACHOAPMEEL|
KPACHOO®JIOTEL|

npuatenu JIEHbKM [yib0Obl

npuateny Kosenkosa

; CaJiorHwnubl

KOMCOMOJbLbI

6ouLbl KpacHou Apmummn

[EPCOHAXW KOHUEPTA CAMOAEATE/IbHOCTH:

MPOTYNbLLUMK
MbAHNLUA
BIOJIMTETEHLLIMK
JETYH
OMMOPTYHUCT
rOJIOBOTAMN
BIOPOKPAT TaHeu-nnakaT
KY3HEL| TaHeu-nnakat

7 HTepMegna-nyiakat « Bpe,EI,I/ITeJ'I n»

[TEPCOHAXW ATUT-KOHLIEPTA:

BAPBILLIHA-SCTETKA
COMMALLATESTb
KONOHWAJIbHAA PABbIHSA
JJOMOBOW

Paboume 1 paboTHULbI, TEXHNKM, yOOPLLMLEI, KOMCOMOTbLbI, MAOHEPSI,
©oromosbLlbl, KpacHoapMenLbl, TEKCTUbLLMLbI, CAMOKATYNKN, NEXOTUHLLbI,
apTUNNEePUCTbl, 0COaBNAXMMOBLbI, aBUATOPbI.



PERSONAGGI

OLGA, secretary of the local Komsomol group
BORIS, shock brigade leader

FACTORY DIRECTOR

CHIEF ENGINEER

LYONKA TIPPLER, hooligan

[IVAN CORKSCREW

FYODOR BEER § friends of Lyonka Tippler
MANKA LUCK

GOSHKA, a young lad

KOZELKOV, a vulgar-tongued clerk

CHARLES
STON
TOFF
HEAVENLY, the priest
VESTRY, the sexton

friends of Kozelkov

BUSY LIZZY § beggar women

ASPIDISTRA

LEAVEN, the barmaid

AN UZBEK

A RUSSIAN Komsomol members

A GEORGIAN

TWO MEMBERS OF THE BUDYONNY CAVALRY CORPS

A RED ARMY SOLDIER Red Army men

A RED NAVY MAN
CHARACTERS IN THE AMATEUR CONCERT:

ABSENTEE
DRUNKARD
MALINGERER
JOB-CHANGER
CAREERIST
BUNGLER
BUREAUCRAT Placard-Dance
BLACKSMITH  Placard-Dance

Placard-intermezzo Saboteurs

CHARACTERS IN THE PROPAGANDA CONCERT:

AESTHETIC YOUNG LADY
YES-MAN

COLONIAL SLAVE GIRL
DRAYMAN

Men and women workers, technicians, charwomen, Komsomol and Young Pioneer
members, parishioners, Red Army men, mill girls, bicycle infantry, infantrymen,
artillerymen, ADAC members, and airmen.
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