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Bouar

Baner B Tpéx melcTBUSAX, CeMU KapTUHAX

JIubperro Bukropa CMmupHOBa

Kparkoe coxepsxanue’

OEVICTBUE IIEPBOE

Kapruua mepBasa

B zaBomcKoil pasmeBanke paboune memarorT ruMHACTUKY (N2 2) u uayT Ha pabory (Ne 3). Xyauran
Jléunka I'ynp06a ssBasieTcs Ha paboTy mocsie momoiky (N 4).

Kapruuma BTOpasa

B moBOM I1exe 3aBOA paboure yCTaHABINBAIOT HOBbIE MAIIIMHEI (CTAHKY), IUPEKTOP 3aBOLA, TJIAB-
HBIY NHYKEHeP U TeXHUKY 3aKaHUYNBAIOT MMOCJIeJHIE TPUTOTOBICHUA K TycKy 1exa (Ne 5 u6). I[ToaBisa-
eTcsa aesonpousBonuTenab Kosenkos. [laske Ha paboTe OH MeUuTaeT O pa3BIedeHUIX, 0 PorcTpoTe (Ne 7).
Pa6oruuisl, youpalomniue 1mex, CIyIIaT 10 Pagruo TPaHCIAINIo padaauyHoro mutuHra (Ne 8). Iloxg
MY3bIKY MapIiia B HOBBII ITeX BXOJAT KOJOHHBI pabounx (Nt 9). HaunHaeTca KOHIIEPT caMOAeATeIbHBIX
aptuctoB. OHU IOKAa3LIBAIOT UHTEPMEANIO-ILJIaKAT, 00INUYAIOIINI BpeAuTe e, caboTaKHUKOB, BCeX,
KTO MeIlIaeT Ipou3BoAcTBY. ITo IIporyabinuk, Ilbaauna, Boererinuk, Jlerys, Onoopryauct, I'oJto-
BOTAI, Biopokpat. UM mpoTuBocTouT Moryunit Kysuerr, paboratoruii cpasy apymsa moaoramu (Ne 10,
11, 12). B saxkamoueHre KOMCOMOJbBIIBI 1 TMOHEPHI TOKA3BIBAIOT ITPOU3BOACTBEHHBIN TaHEI[-MapIIl
(Ne 13). ITocie KOHIIEPTA HOBBIM ITeX HAUMHAET pabdoTy (Ne 14).

Kapruua tperna

JIéubka I'yap0a u ero KoMmonaHusa, OpocuB paboTy, He3aMeTHO YXOIAT U3 I[eXa, YCTPauBaloT B Pas-
IeBaJKe ObAHKY 1 3ackinatoT (Ne 15). Ix maxogut ynapauk Bopuc. Pa6oune Bosmytiensl. [Ibauumt
BBITOHAIOT ¢ 3aBoza (Ne 16).

Kapruna uerBepTasa

Pa6ora B HOBOM mexe ImpoaoJisKaeTcd.

IOEVICTBUE BTOPOE
Kapruna nmarasa

JKapkuii BocKpecHbI feHb B IpudadpuuHom cese. [InoHepsl BO IJ1aBe ¢ ceKpeTapeM KOMCOMOJIb-
cKoii ssuetiku Oabroil uAyT Ha geMoHcTpanuio. OHU HeCYyT OTPOMHYIO KYKJIY («KyJlaKa») U IJIaKaT
«Houoit kynakal» . CaJIONHUIBI MOAXOAAT MO 6J1arocjaoBeHue mona. Ilon caguTes y BXoa B IUBHYIO
oTIOXHYTh. OTKYZa-TO JOHOCATCA 3BYKU TaHIta. [1o1, He BbIAEPIKAaB, TAHILYyeT. 3a HUM IIOATJIAbIBAIOT
MMMOHEPHI. ¥ Jap KOJIOK0Ja 3acTaBiisAeT mona omoMHUThCA (N 18 u 19). O HanpaBiisieTcs B IEPKOBb, 3a
HUM caenyoT 60roMobIlbl (Ne 20). IToaBIAI0TCA KOMCOMOJIBITBI, KOTOPBIE IPErpaskaatoT Iy Th IIIECTBUIO
60TOMOJIBIIEB K IIePKBU. KOMCOMOJIBIIBI TAHIIYIOT, YBJIEKAas CBOUM BeCeJIbeM BCeX IPUCYTCTBYIOIINX
(N2 21). KosenkoB B KyaJbHOM KOCTIOME HalpaBjseTcd K PeKe, HO KOMCOMOJIBITHI IIPOCAT ero CTaH-
meBaTh (Ne 22). BecmoMHMB IIPOIILIOE, ABE CAJOIHUIILI TAHIIYIOT «MIaKoHb» (Ne 23). ITycKaeTrcs B misc
u napuuinka 'omrka (Ne 24). IToHOMaph TAHITYET C KYKJIOH-» KYJIaKOM» B OKPYKEeHINH KOMCOMOJIbIIEB.
ITom pe3Ko ocTaHABJIMBAET IIOHOMAPS U IPUTJIAIIaeT O0TOMOJIBIEB B IIePKOBb. KOMCOMOJIBIIBI IPU-
CTpamBaroTCA K IIECTBUIO, KOMUYECKU Konupysi ero (Ne 25). VI3 muBHOIT BEIBAIUBAETCA IIbIHAA KOMIIA -

! Cocrasiieno M. SIKyGOBBIM 110 TAPTUTYPE, IPOrPaMMe IIPEMbEPHI U APYTUM apXUBHBIM MATEPUAIAM.



Husg ¢ JIéabkoii I'yab060it Bo raBe (Ne 26). JIEabka ['yib6a X0UeT OTOMCTUTD 34 TO, UTO €T0 BHITHAIN
¢ 3aBoga. OH peIumI 3aJI0KUTh B CTAHOK 00JIT. BEIXOOAIINI 13 IIePKBU MO 6JIaT0CTIOBISAET IbIHYIO
rommauuio. CayyaiiHo mpoxoAAIuit MuMo Bopuc cabimuT yrposs: ['ya6061 1 BITAETCSA IPELOCTEPEYb
«3aTOBOPIIINKOB» , HO ['ys1b0a 6beT ero 60JITOM IO TOJIOBe. Bopuc OTuTyIlieH U maTaeTcs KaK IbIHbIHA.
B sTOM cocToAHUUM €T0 BUAUT 3aBOACKAA OXpaHa, a Takske Oibra, KoTopasd mopaskeHa IOBeJeHNeM
cBoero npyra. Kozenkos u ero npusaresnu BeicMenBatoT Oabry (Ne 27 u 28). Cugesnniia TUBHOM BEIHOCUT
KosenxkoBy u ero Apy3bAaM IuBO. [loABLIINUB, OHU ITycKaioTca B msac (Ne 29).

IEVNCTBUE TPETHE
Kapruuna mecrasa

3axoHuuB paboTy, pabouune yxonAt ¢ 3aBozaa (Ne 31). ¥V nBepeii nexa noasiderca JIeubka ['yibba
c npuarenamu u ['omkoii. JIEHbKa MOKa3bIBaeT MapPHUIIIKE, KaK 3aJI0KUTH 00T, ['oITKa uger B 1ex.
CKBO3b ITPOXO/I B IIeX BUAHO, KAK OH cyeT 0OJIT B CTAaHOK. bopuc, He3aMeTHO HaOJIIONaBIINil 3a BCeM
MIPOUCXOAAIIUM, OpocaeTcs Beye 3a HuM, HO ['oIlIKa ycreBaeT BLIBEPHYTHCA U, BLICKAKUBAA U3 I1eXa,
3aXJIOIBIBaEeT 3a co00i [Beph. Bopuc MeueTcs 3a ABePbIO, XYJAUTaHbl TAHIIYIOT 1 HACMEXAIOTCs Haf
HUM. B cTaHKe IPOMCXOAUT KOPOTKOE 3aMbIKaHMe U cpabaThiBaeT cCUraansaius (CBucTok). Boeraer
oxpana, u JIéubka I'yinb6a ykaseiBaeT Ha Bopuca kak Ha BuUHOBHHKAa aBapuu. OxpaHa, BUAeBIIAs
paHee «IbAHOTO» Bopuca, apecToBbIBaeT U yBOAUT ero. Qybra neITaeTcsl BIACHUTH, B UeM [eJI0, HO
ee He cJaymIaoT. XyJUTralubl U3feBaoTcAa Hal Hel. ['ollIKka, BUASAIIUHI ITOCJIeICTBUS CBOETO MOCTYIIKA,
TOPBKO IepeskuBaeT cayuuniieecs (Ne 32).

KapTI/IHa ceapMad

B 3aBoACcKOM KJIy0e TPOUCXOAUT BCTPeUua pabounx ¢ KpacHoapMmeinmamMmu. KoMcoMOJIBITHI 3aBOa
BBICTYIIAIOT B arUT-KOHIIEpTe caMmomesaTeabHOCTH (N2 33—41). B Tpaguiiusax aruT-KOHIEPTOB « CHEH
0JIy3bI» U «KMBOM ra3eThl» OHM BBICMENBAIOT 0€CKOHEUHBIE IIEPETOBOPEI O PA30PYKEeHNN, Oy PiKyasHbIe
BKYCHI (« BaphIlIHa-3CTETKA» ), IOJUTHYECKYIO OECIIPUHIINITHOCTE (« CorJialnaresb» ), IePesKUTKY IPO-
KJIATOTO TpoIrioro («JIoMoBo#» ), I3BBI KamuTaaucTUYecKoi skcmyaranuu (« Tamerr KomoHuaabHOM
pabbeIEm» ). HOBYIO JKM3HB OTpPasKaioT TaHell TEKCTUIBIIUIL, a TaKKe TaHell KOMCOMOJIBIIEB 1 KOMCO-
MoJioK. B Kiry0e mosaBnsaercsa Oabra, K Helt mpuctaeT Kos3eIKoB, BBAINBAIOTCA XYJIUTAaHBI U BCJIET 3a
HuMu ['oITKa, KOTOPBIT pacKanBaeTCs U pacCKasbIBaeT mpaBay. JIéubka ['yin6a meiTaeTcs 6e:xaTh, HO
ero 3azep:kuBatoT 1 yBoAAT (Ne 41). KoHIlepT B KJIy0e IpomoIsKaeTcsa — BBICTYIIAIOT 00ii1ibI KpacHoit
Apvunu: mexora m apTUIIEePUs, 0COABUAXMMOBIIBI, CAMOKATUNKY, KpacHoapMeell 1 KpacHo(JIoTeIr,
aBUATOPBI, 6yAeHHOBIIEI (N2 42). O01uit Tamerr u Amoeos 3aBepIaioT JeficTBHUE.



The Bolt

Ballet in Three Acts and Seven Scenes

Libretto by Victor Smirnov

SYNOPSIS!
ACT 1
Scene One

The workers do their P.T. exercises in the factory changing-room (No. 2) and go to work (No. 3).
The hooligan Lyonka Tippler arrives at work after a drinking bout (No. 4).

Scene Two

The workers install new machinery (lathes) in the new factory workshop, and the factory director,
chief engineer and the technicians complete the final preparations to commission the workshop
(Nos 5 & 6). The clerk Kozelkov appears. Even at work he thinks only of his favourite pastimes, of
the foxtrot (No. 7). Charwomen cleaning up in the workshop listen to a celebration meeting being
broadcast over the radio (No. 8). Columns of workers enter the workshop to the music of a march
(No. 9). An amateur concert begins, in which there is a placard-intermezzo exposing saboteurs and
those who hold back production. These include the Absentee, the Drunkard, the Malingerer, the
Job-Changer, the Careerist, the Bungler and the Bureaucrat. These are opposed by the powerful
Blacksmith, who is working simultaneously with two hammers (Nos 10, 11, 12). Komsomol and Young
Pioneer members conclude the performance by dancing a production march (No. 13). Following the
concert, the new workshop comes into operation (No. 14).

Scene Three

Lyonka Tippler and his friends stop work, slip out of the workshop, start drinking in the
changing-room and fall asleep (No. 15). Boris, a shock worker, finds them. The workers are indignant.
The drunkards are chased out of the factory (No. 16).

Scene Four

Work in the new workshop continues.

ACT 11
Scene Five

The factory village on a hot Sunday. The Young Pioneers, led by Olga, secretary of the local
Komsomol group, are going to arally. They are carrying a huge doll (a “kulak”) and a placard which

reads “Down with the Kulak!” The beggar women go to receive the blessing of the village priest.
The priest sits down to rest at the door of the local bar. The sound of dance music can be heard. The
priest gives way and begins to dance. The Young Pioneers watch him. The sound of the church bell
forces him to recall himself (Nos 18 & 19). He goes to the church, followed by parishioners (No. 20).
Komsomol members appear and block the path of those going to the church. They begin to dance,
infecting all present with their gaiety (No. 21). Kozelkov, wearing a bathing suit, is going to the
river, but the Komsomol members ask him to dance (No. 22). Recalling days gone by, two beggar
women begin an old dance called “Chaconne” (No. 23). The young lad Goshka also begins to dance

! Compiled by Manashir Yakubov on the basis of the score, premiere programme and other archival material.



(No. 24). The sexton dances with the “kulak”-doll, surrounded by Komsomol members. The priest
brings the sexton sharply to a halt, and summons his parishioners into church. The Komsomol
members join in the procession, parodying it (No. 25). A group of drunkards led by Lyonka Tippler
staggers out of the bar (No. 26). Lyonka Tippler wants revenge for being dismissed from the factory.
He has decided to put a bolt in one of the lathes. The priest, emerging from the church, blesses the
group of drunkards. Boris, who happens to be passing, hears Tippler’s threats and tries to warn the
“conspirators”, but Tippler strikes him over the head with the bolt. Boris, bemused, staggers as if
drunk. He is then seen by the factory guard, and also by Olga, who is astonished by the behaviour of
her boyfriend. Kozelkov and his friends make fun of Olga (Nos 27 & 28). The barmaid brings beer
out to Kozelkov and his friends. After having a drink, they begin to dance (No. 29).

ACT III
Scene Six

The working day comes to an end, and the workers leave the factory (No. 31). Lyonka Tippler
appears at the workshop door with his friends and Goshka. He shows the lad how to place the bolt.
Goshka goes into the workshop. Through the workshop doorway he can be seen placing the bolt in
a lathe. Boris, who, unknown to the others, is watching everything, hurries after him, but Goshka
manages to twist free, rushes out of the workshop and bangs the door behind him. Boris is trapped
on the other side of the door as the hooligans dance and laugh at him. There is a short circuit in the
lathe, and the alarm goes off (a whistle). The factory guards run in, and Lyonka Tippler points to
Boris as the one responsible. The guards, having seen Boris “drunk” earlier, arrest him and lead him
away. Olga tries to find out what happened, but no one pays her any attention. The hooligans make
fun of her. Seeing the consequences of his actions, Goshka bitterly rues what has happened (No. 32).

Scene Seven

A meeting between workers and Red Army men is being held at the factory club. The Komsomol
members of the workforce give an amateur propaganda concert (Nos 33-41). In the established
tradition of “Blue Shirt” and “Live Newspaper” propaganda concerts, they make fun of endless
negotiations on disarmament, bourgeois taste (“The Aesthetic Young Lady”), political lack of
principle (“The Yes-Man”), vestiges of the accursed past (“The Drayman”), and the ulcers of capitalist
exploitation (“Dance of the Colonial Slave Girl”). Their new life is reflected in the dance of the mill
girls, and also in the Komsomol dance. Olga appears at the club, and Kozelkov forces his company on
her. The hooligans appear, and behind them Goshka, who reveals what actually happened. Lyonka
Tippler tries to escape, but he is caught and led away (No. 41). The concert at the club continues:
Red Army men now take the stage; infantrymen and artillerymen, members of the Association for
Defence, Aviation and Chemistry (ADAC), bicycle infantry, a Red Army soldier and a Red Navy
man, airmen and members of the Budyonny cavalry corps (No. 42). Everyone joins in the Final
Dance and Apotheosis.
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PERSONAGGI

OLGA, secretary of the local Komsomol group
BORIS, shock brigade leader

FACTORY DIRECTOR

CHIEF ENGINEER

LYONKA TIPPLER, hooligan

[IVAN CORKSCREW

FYODOR BEER § friends of Lyonka Tippler
MANKA LUCK

GOSHKA, a young lad

KOZELKOV, a vulgar-tongued clerk

CHARLES
STON
TOFF
HEAVENLY, the priest
VESTRY, the sexton

friends of Kozelkov

BUSY LIZZY § beggar women

ASPIDISTRA

LEAVEN, the barmaid

AN UZBEK

A RUSSIAN Komsomol members

A GEORGIAN

TWO MEMBERS OF THE BUDYONNY CAVALRY CORPS

A RED ARMY SOLDIER Red Army men

A RED NAVY MAN
CHARACTERS IN THE AMATEUR CONCERT:

ABSENTEE
DRUNKARD
MALINGERER
JOB-CHANGER
CAREERIST
BUNGLER
BUREAUCRAT Placard-Dance
BLACKSMITH  Placard-Dance

Placard-intermezzo Saboteurs

CHARACTERS IN THE PROPAGANDA CONCERT:

AESTHETIC YOUNG LADY
YES-MAN

COLONIAL SLAVE GIRL
DRAYMAN

Men and women workers, technicians, charwomen, Komsomol and Young Pioneer
members, parishioners, Red Army men, mill girls, bicycle infantry, infantrymen,
artillerymen, ADAC members, and airmen.



COCTAB OPKECTPA

ORCHESTRA

Piccolo

2 Flauti (Flauto Il = Piccolo II)

2 Oboi

Corno inglese

Clarinetto piccolo (Es) =
Clarinetto basso (B)

2 Clarinetti (B)

2 Sassofoni soprani (B)

2 Fagotti

Contrafagotto (= Fagotto Ill)

k% %k Xk

6 Corni (F)

3 Trombe (B)
3 Tromboni
Tuba

k %k ok

Timpani
Triangolo
Legno
Tamburino
Tamburo
Piatti
Cassa
Tam-tam

* k% ok

Campanelli
Silofono
Campana (cis)

* k% ok

2 Arpe
Piano

%k % Xk

Banda: Cornetto piccolo (Es)
2 Cornetti (B)
2 Trombe (B)
2 Alti (Es)
2 Tenori (B)
2 Baritoni (B)
2 Bassi

* k% ok

Violini |
Violini Il
Viole
Violoncelli
Contrabassi
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PERSONAGGI

OLGA, secretary of the local Komsomol group
BORIS, shock brigade leader

FACTORY DIRECTOR

CHIEF ENGINEER
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MANKA LUCK

GOSHKA, a young lad

KOZELKOV, a vulgar-tongued clerk

CHARLES
STON
TOFF
HEAVENLY, the priest
VESTRY, the sexton

friends of Kozelkov

BUSY LIZZY § beggar women

ASPIDISTRA

LEAVEN, the barmaid

AN UZBEK

A RUSSIAN Komsomol members

A GEORGIAN

TWO MEMBERS OF THE BUDYONNY CAVALRY CORPS

A RED ARMY SOLDIER Red Army men

A RED NAVY MAN
CHARACTERS IN THE AMATEUR CONCERT:

ABSENTEE
DRUNKARD
MALINGERER
JOB-CHANGER
CAREERIST
BUNGLER
BUREAUCRAT Placard-Dance
BLACKSMITH  Placard-Dance

Placard-intermezzo Saboteurs

CHARACTERS IN THE PROPAGANDA CONCERT:

AESTHETIC YOUNG LADY
YES-MAN

COLONIAL SLAVE GIRL
DRAYMAN

Men and women workers, technicians, charwomen, Komsomol and Young Pioneer
members, parishioners, Red Army men, mill girls, bicycle infantry, infantrymen,
artillerymen, ADAC members, and airmen.



COCTAB OPKECTPA

ORCHESTRA

Piccolo

2 Flauti (Flauto Il = Piccolo II)

2 Oboi

Corno inglese

Clarinetto piccolo (Es) =
Clarinetto basso (B)

2 Clarinetti (B)

Sassofoni soprani (B)

2 Fagotti

Contrafagotto (= Fagotto Ill)

%k %k Xk

6 Corni (F)

3 Trombe (B)
3 Tromboni
Tuba

k %k ok

Timpani
Triangolo
Legno
Tamburino
Tamburo
Piatti
Cassa
Tam-tam

* k% ok

Campanelli
Silofono
Campana (cis)

* k% ok

2 Arpe
Piano

% % Xk

Banda: Cornetto piccolo (Es)
2 Cornetti (B)
2 Trombe (B)
2 Alti (Es)
2 Tenori (B)
2 Baritoni (B)
2 Bassi

* k% ok

Violini |
Violini Il
Viole
Violoncelli
Contrabassi
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Ballet in Three Acts and Seven Scenes
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OEVNCTBYIOLWME JIULIA

OJ1bTA, cekpeTapb KOMCOMOJTbCKOM A4enKi
BOPUC, bpuraavp ynapHov bpuraabi
OVPEKTOP 3ABOJA

FMABHbIA MHXEHEP

NEHbKA TYJIbBA, xynuraH

NBAH LLTOMOP
®EOOP MUBA
MAHbBKA ®APT
FOLUKA, wkeTnk (napHumLKa)

KO3EJIKOB, genonpoussBoamnTesib, MOLLISK
YAPIb3
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apTUNNEePUCTbl, 0COaBNAXMMOBLbI, aBUATOPbI.
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OLGA, secretary of the local Komsomol group
BORIS, shock brigade leader

FACTORY DIRECTOR

CHIEF ENGINEER

LYONKA TIPPLER, hooligan

[IVAN CORKSCREW

FYODOR BEER § friends of Lyonka Tippler
MANKA LUCK

GOSHKA, a young lad
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BUSY LIZZY § beggar women
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LEAVEN, the barmaid
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A RUSSIAN Komsomol members
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A RED ARMY SOLDIER Red Army men

A RED NAVY MAN
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Placard-intermezzo Saboteurs
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AESTHETIC YOUNG LADY
YES-MAN

COLONIAL SLAVE GIRL
DRAYMAN

Men and women workers, technicians, charwomen, Komsomol and Young Pioneer
members, parishioners, Red Army men, mill girls, bicycle infantry, infantrymen,
artillerymen, ADAC members, and airmen.
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Campanelli
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