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30JI0TON BEK

Baner B Tpéx melcTBUAX, IMECTH KapTHUHAX
JIubperTo Anexcanapa VIBaHOBCKOTO

Kpamkoe codepicarnue*

IOEVICTBUE IIEPBOE

Kapruuma mepBasa

Ha uHaycTpumaibHOM BRICTABKE IO/ Ha3BaHUEM «30J0TOH BEK» B OOJBIIIOM KallUTAJINCTAIECKOM
ropofie UAET MOKas pekaambl. [loaBiadtoTcesa roctu. ['opocKue BiIacTu 0COOEHHO TOPKECTBEHHO IIPU-
HUMAIOT I'Pynny (aIirucToB, Iepes KOTOPEIMU paccTuiaioT KoBED («IIlecTBre MOUETHBIX rocTeil» ).

Byp:kyasHaa my0JauKa BOCXUIIAETCA SKCIIOHATAMHY BBICTABKU. PaImcToB KaK 0000 ITOUETHBIX
rocTeil IPOBO3AT IO BBICTaBKe B KpecyaX («OcMoTp BUTPpUH»). [[UPEKTOP BHICTABKU COBMECTHO C
ITonunMmeticTepoM AeMOHCTPUPYET I'pyIiie daiucToB HoBelnryio nymky («ITokas Hauboee ,,cyiie-
CTBEHHBIX“ 9KCIIOHATOB» ). CKPOMHO IIOSBJIAETCSI KOMaHja COBETCKUX (DYyTOOJIUCTOB, IPUTJIAIIIEHHAA
Ha BBICTABKY MECTHBIMU Pa0OUMMU OpraHus3anuaMu. [IpUxXos COBETCKUX CIIOPTCMEHOB BBHI3HIBAET
HEeyJ0OBOJIbCTBUE (DAIIICTOB.

HeoObpIYHBIMY ABUKEHUAMU U 3aKJINHAHUAMY BHUMAaHMTe Ty0JIuKY mpuBiekaetr « Aagyc» . Heoxxu-
ITaHHO OH cOpachIBaeT CBOI 9K30TUUECKUI HAPAL U OCTaéTCs B KocTioMe CyIbU CIIOPTUBHOI'O COCTA3a-
aud («IIpectupmxurarop-pekaamuct. Taren ,,Augyca“s). BeiacHsaeTcs, uto Homep « MHIYyCa» — 9TO
s dexTHO IpUAYMaHHAA peKIaMa GupPMbI 00KCEPCKUX mepuaTok («Bokce pagu pekaambr» ). [Iyoanka
ycTpeMJIgeTcs Ha IToKasaTesibHoe cocTa3anme me;xay Herpom u Benbim. Ha Beakuii cayuait mpuria-
meHa noaunusa. HaunHaerca 60Kc. ATeHT (hallluCTOB MOAKYIAET Cyab0. JKyJIbHUYEeCKUM IPUEMOM,
HamepeHHO ponyineHHBIM Cynnéit, Beqomy ymaércs HaHecTu pernamoinuii yaap Herpy, y:ke moutu
mobenusIiiiemMy comnepHuKka. Cyabsa ¢ 0co60i GBICTPOTON OTCUNTHIBAET CEKYHIBI U 00BABIAET MO0y
GeJsioro 60KCEpa, KOTOPHIH mouTu TepsaeT cosuanue («Cxrangam Ha G0Kce»).

Crangai. Paboune Bo3myiIiensl. OHM MPOPBLIBAIOTCA Ha PUHT ¢ HaMepenueM u3buts Cyabio. ITo
s3Hakry ITosumnmeiicTepa B fieJio BMeIInBaeTca moaunus. [lonumnus Trecaut pabounx. Byp:kyasHasa oy-
0JIMKa B IUKOM paske I'DO3UT 30HTUKAMHU, MAJTKaMU, TpocTaMu. HeosKugaHHO U3 TOJIIIEI BHIPBIBAETCA
3anagHas KOMCOMOJKA 1 Harpaskgaer Cyabio MOIEUNHOM.

Kapruma BTOpaasa

XoJIT B 3IaHUU BBICTABKU. «30J0Tad MOJIOAEKDB» TAHIIYET MEXKIYy CToIuKaMu Qoxctpor. ITo-
aBadeTcsa [lupekTop BeICTaBKY B conpoBoskAeHuu Ilomumnmerlictepa u 4eThIpEX ceKkpeTapeli. Bce He-
TEePIeJNBO OKUIAIOT MOIBICHUA O0Iell JIOOMMUIBI — 3HaAMeHUTOH TauIoBIubl [luBbl. HakoHers
HuBa Bxoaut. My:KunHBI Hamepeboi MeayIOT el pyUKH, JaMbl B BOCXUIIEHUN OT e€ Tyasera. [{luBa
HUCIIOJIHAET CBOM TaHel («Amakmo»). B compoBoxjeHNT MeCcTHBIX pabounx BXOAUT coBeTcKad QyT-
O6osbHaA KoMaHzna. Buumanue [luBwl npusiekaeT Kanuran komauel. YTOOBI IPOLEMOHCTPUPOBATH
CBOE ouapoBaume, [luBa NCIOJTHAET YTOHUEHHO-CTPACTHBIN TaHe! (« Bapuanusa [{user» ). @yT6ommcTs
UCIIOJTHAIOT CBOY TaHeIl, ITOJIHBIH KU3HU U 310poBoii sHeprun («CoBercruii miac»). Marepec [luBnI
k Kanmrany coBeTcKoi KOMaHbI ycunuBaeTca. Yepes cBoero napruépa (Pamucra) oHa mpuUraamniaeT
€ro Ha COBMECTHBII TaHell, HO OH BE}KJINBO OTKA3bIBAETCA JasKe TOTZa, KOTIa OHa caMa obparraercsa
K Hemy. [TapTuép peBHyeT. OTKa3 COBETCKOTO CIIOPTCMEeHAa BbI3bIBAET BO3MYIIeHUE OYPIKYyas3HOM my0Iu -
KU, 6oroTBopsIeit [luBy. [[nBa TeMOHCTPATUBHO TAHITYeT CO CBOUM ITIAaPTHEPOM SPOTUUECKUIL TaHeII.

Panymao npuHATHIN pabounMu (TTocje CKaHaIa BoO BpeMA peKJIaMHoTo moequnaka) Herp raniyer ¢
IByMdA coBeTcKuMu yroonmctamu. Me:xay Tem [[upekTop BeicTaBKY 1 IlosmiimeiicTep BHUMATEIBHO
npucMmarpuBaioTced K Kanurany coBeTckoit komauabl. OHU 3ayMBIBAIOT YCTPOUTH B MIOBUK-X0JLIE
PEeKJIaMHO-aruTaIOHHOE ITI0Y, UCIOJIb3Y s CUTYAIIUI0 — IIPUE3] COBETCKUX CIIOPTCMEHOB U MHTEPEC
Hussl kK Kanuramy @yT60IbHOM KOMaHIbI — B CBOUX IeJIAX. [IpucIyra BBIHOCUT ILJTAKAT, BO3BEIIAi0-

* CopmepsKaHue COCTaBJIEHO Ha OCHOBE IMapTUTYPHI 0asiera, OyKJeTa MPeMbePHOr0 CIEeKTaKJIA «30J0TON BEK»
B JIeHUHI'PAJCKOM aKaieMUYecKoM TeaTpe onepsl u 6asera B cesore 1930/31 roga u Apyrux apXUBHBIX MaTePUAIOB. —
M. Axybos.



LU 0 COBMECTHOM BBICTYILIIEHUY COBETCKOI'0 pabouero u JIuBeI B 0COOOM TaHIlE, CHMBOJIU3UPYIOIIEM
«MHUPHOe eIuHeHNe KaaccoB». [fuBa nogHocut Kanurany KoMaHAbI OOKAJI, IIPUTJIAIIAA BEIOUTH 34
37I0pOBheE e€ Apy3eii-moKkpoBuTeseit. OH OTKJIOHSET 9TO «JIECTHOE» IPEIJI0KEeHNe, BEI3bIBAs TEM CAMBIM
HOBBI B3PBIB 3JI00LI B (parmucTByomeil komnaunu. OHM HaMepeBalTCsA YCTPOUTE ApaKy. Kamuran
COBETCKOM KOMAaHILI, 3aIIUINAsICh, IOTHNMAET M4, KOTOPBIA OH JepikKaj B pyKax. ParrucTsl Ipu-
HUMAIOT Ma4 3a 60M0y (« MuumbIii 6om6ucT. Pyka MocKkBbI» ). Bee B cTpaxe 6pocatores Ha mmoJi. Cmop-
TCMEH OCTABJISET MU BO3JIe PACIIPOCTEPTOTO Ha moJy JlupeKTopa BEICTABKY U BMECTe C TOBAPHUIIaMu
mokuzaer xoJjuI. Ilepemyranubie (PAIINCTEI IOCTEIIEHHO IPUXOAAT B ce0sl M MCIBITHIBAIOT CUJIBLHOE
cMYyII[eHUe, Tepexosdiiee B obiee Bo30yskaeHMe (« Pegkuii cayuaii maccoBoii ucrepun» ). Ilepesxuroe
BOJIHEHUE UIIeT Pa3PIIKy B TaHIle. Bakxanauus (pokcTpora.

IOEVCTBUE BTOPOE

Kapruuma TperThbda

Viauna B Tom ke ropoze. Kanmuran pyTdoabHON KomMaHabl, CoBeTcKasa KoMcoMoJka u Herp mpo-
ryJINBAIOTCS IO TOPOIY. 3a HUMU CJIEAAT CHIIIIUKHU. B rOTOBSIIECS IPOBOKAIIUY YIACTBYET IIOJIUIIHS.
CoImuKaM yaaéTcsa He3aMeTHO IIOACYHYTh HeCKOJbKO JIMCTOBOK B KapMmaH Kamuranmy (pyT0obHOM
KomaHabl. [Tonuneiickue sagep:;xuBaoT ero BMecTe ¢ CoBeTckoit komcomoikoi u Herpom («IlanTo-
MUMa CJIeKKH, IPOBOKAIINU 1 apecTa» ). ApecToOBaHHBIX BeAyT o ropony. Heoxxumamuo Herp 1oBKuM
OOKCEPCKUM IIPUEMOM OTOMBAET y moaunuu KoMcoMoIKy u yberaer, yBiIekas eé 3a coboii. HacTs 11o-
auterickux opocaercsa B morouio («I['amomn»). Kanuran @yT6osbHOM KOMaHABI He TIBITAETCA 0€KaTh,
a B30eIEHHbBIN cayunBinumces [loaumnmeiicTep HarpaxaeT CBOUX MOAUNHEHHBIX ITOIMEUNHAMMU.

Kapruuna uerBepTasda

Pa6ouwuii craguon. Taumper nuonepoB. CriopTuBHBIe UTrPHI. [locie MoABIeHUA COBETCKOM (QyT-
00JIbHOII KOMAaHIbI HAUMHAETCA IeHTPAJbHBIN 9TIU30[ MpasguuKa — ¢yroos. B aTo ke Bpemd Oyp-
JKyasHas MOJIONEKD Pa3BJIEKAEeTCs B a3aPTHOM KapTEKHOM «cocTazauum» («urepmenus ,,Kam apiit
pasBiieKaeTcs mo-cBoeMy“»). Ha cTagroHe mpomoKaloTCs HOKa3aTeJIbHbIE BRICTYIIIEHNUA. 3amagHasd
KOMCOMOJIKA TaHIlyeT ¢ YeThIpbMs criopTcMeHamu. Iloasasiorea Herp u CoBeTcKasi CIIOpTCMEHKA,
cracaroliuecs oT moronu. Paboune, CIIJIOTUBIINCE, IPETPAKAAIOT IIYTh IOJUIEHCKUM, KOTOPHIE BhI-
HYKJEHBI OTCTYIIUTh. ¥ XOAAT U COBETCKYE CIIOPTCMEHBI.

IEVICTBUE TPETHE

Kapruwma maraa

B Mo3uK-x0J1JIe 110y B CBS3U C OTKPBLITUEM BBICTABKU «30JIOTOM BeK». UepeayioTcsa scTpagHble
TaHIbl (« HeuéTKa ,,I'yTanmu Beiciiiero copra“s, « Tauro», «Iloabka ,,Onuak s B sKeneBe“» ). Onqun us
HOMEPOB 3ayMaH KaK JeMOHCTPAIINA « UHEHNA KJIaccoB» . [Iy6imKa IpuBETCTBYET JYyITHHIH TaHEeI]
Hussl u Kanurana coBeTCKOM (PyTOONIBLHOM KOMaH B! (« Y MUIUTENIbHOE efUHEeHe KJIaCcCOB C JIETKOMN
dbanscuduranmeii»). Hukro He momospeBaert, uTo ¢ [[MBOIi BLICTyIIaeT He COBETCKUIN CIOPTCMEH, a
nepeomeThiii Parruct. Bo30y:KaAEHHBIE 3pUTEIN caMu TycKaioTcs B misc («Kaukam»).

Kapruua mecrada

3nanure TIOPbMBI pAgoM ¢ Mio3uk-xoyioM. Paboune-cmiopTcMeHbI JOOMBAIOTCA OCBOOOMKICHUS
Kamurama coBeTckoit pyTOOIBHON KOMaHABI U HAIIpaBasaoTcsa K Miosuk-xosny. IIpoucxogut paso-
6sauenue Pamircra 1 ero IpPoIaraHANCTCKOrO TpioKa. Byp:KyasHasa nybauka B moke. CoBeTcKue u
3aragHble paboure TAHIYIOT TaAHeI COMUIAPHOCTHU.



The Golden Age

A Ballet in Three Acts and Six Scenes
Story for the Ballet by Alexander Ivanovsky

Sinopsis*

ACT ONE

Scene One

Advertising is on display as part of an industrial exhibition entitled “The Golden Age” which
is being held in a large capitalist city. The guests of honour are arriving. The city authorities
ceremoniously greet a group of Fascists; a carpet is rolled out before them as a sign of respect
(“Procession of the Guests of Honour”).

The bourgeois visitors are very admiring of the items on show. The Fascists, being especially
distinguished guests, are carried about the exhibition in chairs (“Inspection of the Display
Windows”). The Director of the exhibition, with the assistance of the Chief of Police, shows the
Fascists a special kind of cannon (“Demonstration of ‘Important’ Exhibits”). The team of Soviet
football players invited to the exhibition by the local workers’ organisations quietly enters. The
appearance of the Soviet sportsmen provokes a hostile response from the Fascists.

An “Indian” arrives and attracts the public’s attention with his unusual movements and
incantations. All of a sudden he throws off his exotic costume to reveal the uniform of a Sports Umpire
(“Magician-Advertising Agent. Dance of the ‘Indian’”). It becomes clear that the “Indian’s” dance
was an innovative advertisement for a firm that makes boxing gloves (“Boxing as an Advertising
Stunt”). The audience streams towards a demonstrational contest between the Black Man and the
White Man. The police have been summoned in case there is any trouble. A boxing match begins. An
agent for the Fascists bribes the Umpire. When the Black Man has almost defeated his opponent,
the Umpire deliberately allows a foul by the White Man, which decides the match. The Umpire
counts to ten with unusual haste and announces the victory of the white boxer, who has almost lost
consciousness (“Scandal during the Boxing Match”).

The crowd is in uproar. The local workers are extremely angry. They break through into the
boxing ring with the intention of beating up the Umpire. After a sign from their Chief, the police
intervene. They push the workers away. In a wild rage, the bourgeois visitors threaten the workers
with umbrellas, sticks and canes. All of a sudden a Western Komsomol Girl bursts out of the crowd
and slaps the Umpire on the face.

Scene Two

A hall at the exhibition. The Gilded Youth are dancing a foxtrot between the tables. The Director
of the exhibition appears accompanied by the Chief of Police and four personal assistants. Everyone is
waiting with bated breath for the arrival of their favourite star, the famous dancer, Diva. Finally she
appears. The men vie with one another to kiss her hand; the ladies are ecstatic about her sumptuous
attire. Diva performs a dance (“Adagio”). In the company of the local workers, the Soviet football
team arrives. Diva’s attention is caught by the Team Leader. To show him her charms, Diva performs
an elaborately passionate dance (“Diva’s Variation”). The football players perform their dance, full
of life and healthy energy (“Soviet Dance”). Diva’s interest in the Leader of the Soviet team grows.
Through her partner (the Fascist), she invites the Team Leader to dance with her, but he refuses,
even when she asks him herself. Diva’s dance partner becomes jealous of the Leader of the Soviet
football team. The Leader’s refusal to dance with Diva provokes indignation among the bourgeois
visitors, who adore the dancer. She performs a blatantly erotic dance with the Fascist.

Following the boxing scandal, the local workers welcome the Black Man into their circle. Two
Soviet football players dance with the Black Man. In the meantime, the Director of the exhibition and
the Chief of Police take a closer look at the Leader of the Soviet team. They are considering holding

* This synopsis is based on the score of the ballet, the programme for the premiere of The Golden Age staged
by the Leningrad State Academic Theatre of Opera and Ballet during the 1930/31 season and on other archival
material.—M. Iakubov.



an advertising and propaganda festival in the Music Hall and taking advantage of the situation—
the arrival of the Soviet sportsmen and Diva’s interest in the Team Leader. Attendants bring out a
poster which informs the public of a joint performance by the Leader of the Soviet team and Diva
in a special dance symbolising the “peaceful coming-together of the classes”. Diva hands the Team
Leader a glass of wine and invites him to drink the health of her friends and patrons. He declines
her “flattering” invitation, thus provoking an eruption of rage in the Fascist-minded group. The
latter are intent on picking a fight. The Leader of the Soviet team raises the ball he was holding
in his hands. The Fascists take it for a bomb (“The Supposed Terrorist. The Hand of Moscow”). In
fear, they all throw themselves onto the ground. The sportsman places the ball at the head of the
exhibition Director who is lying flat on the ground and leaves together with his comrades. The
frightened Fascists gradually regain their composure and, realising their mistake (“A Rare Case
of Mass Hysteria”), feel very embarrassed. The hysterical crowd finds release in dance. A foxtrot
bacchanalia ensues.

ACT TWO

Scene Three

A street in the same city. The Leader of the Soviet football team, a Soviet Komsomol Girl and the
Black Man are walking about the city. They are being followed by agents provocateurs. The police
are also playing a part in the planned provocation. After a number of failed attempts, the agents
provocateurs manage to surreptitiously place several forged documents into the pocket of the Team
Leader. Policemen then arrest him along with the Black Man and Soviet Komsomol Girl (“Mime of the
Agents Provocateurs, Provocation and Arrest”). They lead the detainees through the city. Suddenly
the Black Man frees the Komsomol Girl from the policemen’s clutches with a deft boxing trick and
runs off, taking her with him. Some of the policemen dash off in pursuit of them (“Gallop”). The
Team Leader does not attempt to run away; nevertheless, the Chief of Police, beside himself with
rage at the escape of the Black Man, slaps his subordinates on the face.

Scene Four

The workers’ stadium. Dances of the Pioneers. Sports Games. After the appearance of the Soviet
football team, the main event of the celebration commences—a football match. At the same time,
the bourgeois youth are amusing themselves gambling in a card “contest” (“Intermezzo: ‘Everyone
Amuses Himself in His Own Way’”). Exhibition performances continue in the stadium. The Western
Komsomol Girl dances with four sportsmen. The Black Man and Soviet Komsomol Girl, with the
police chasing after them, burst into the stadium. The workers rally together and block the way of
the policemen, who are compelled to retreat. The Soviet sportsmen also leave.

ACT THREE

Scene Five

In the Music Hall, a show celebrating the exhibition of “The Golden Age” is taking place. Dances
are performed one after the other (“Tap Dance ‘Shoe Polish of the Highest Grade’”, “Tango”, “Polka
‘Once Upon a Time in Geneva’”). One of the dances is conceived as a demonstration of the “coming-
together of the classes”. The audience ecstatically applauds the duet by Diva and the Leader of
the Soviet football team (“The Touching Coming-Together of the Classes with a Certain Degree
of Fakeness”). No one suspects that Diva’s partner is the Fascist in disguise. The elated audience
breaks into dance (“Cancan”).

Scene Six

A prison building next to the Music Hall. Worker-sportsmen are calling for the release of the
Leader of the Soviet football team and head toward the Music Hall. The Fascist is exposed. Panic
takes hold of the bourgeois audience. The act ends with a dance of solidarity between the Soviet and
Western workers.



OEACTBYIOLWME NULA

JVPEKTOP NMPOMBILUTEHHOW BbICTABKM
ONBA, TaHUOBLUMLA

DALLUNCT

MNOJIMLIMENCTEP

KAMMMTAH COBETCKOW ®YTBEOJ1IbHOW
KOMAHZbI, pabouunin

COBETCKAA KOMCOMOJIKA
SAMAIHAA KOMCOMOIJIKA
HEIP

BENbIV

Cyb4A HA BOKCE, npeactaButesnb GUpMbI
BOKCEPCKMX NepyaToK

CekpeTapu, OHU Xe ChILLINKM.
CnopTcMeHbl, paboyne, MMOHepbI,
3aK/IIOYEHHBbIE, NoNNLLENCKME, DaLlINCTbI,
coBeTCckune GpyTéoNnCThI,
Oyp>kya3Has nybnvka

HericTtBue npoucxoanT Ha 3anaze,
B O0JIbLLIOM KanuTaancTu4eckom ropoae

PERSONAGGI

DIRECTOR OF AN INDUSTRIAL EXHIBITION
DIVA, A DANCER

A FASCIST

THE CHIEF OF POLICE

THE LEADER OF THE SOVIET FOOTBALL TEAM,
a worker

A SOVIET KOMSOMOL GIRL
AWESTERN KOMSOMOL GIRL
A BLACK MAN

AWHITE MAN

A BOXING UMPIRE, representative of a firm
which makes boxing gloves

Personal assistants of the Chief of Police
working as agents provocateurs.
Sportsmen, workers, Young Pioneers, prisoners,
policemen, Fascists, Soviet football players, bourgeois
visitors to the exhibition

The ballet is set in the West,
in a large capitalist city

COCTAB OPKECTPA

Piccolo

Flauto (= Piccolo I)
Oboe

Corno inglese
Clarinetto piccolo (Es)
Clarinetto (B)
Clarinetto basso (B)

2 Sassofoni soprani (B)
Fagotto
Contrafagotto

* X X

3 Trombe (B)
4 Corni (F)

3 Tromboni
Tuba

* X X

Timpani
Triangolo
Fischietto
Legno
Castagnetti
Raganella
Tamburino
Tamburo
Piatti
Cassa
Tam-tam

ORCHESTRA

* X X

Flessatono
Campanelli
Silofono

* X X

Celesta
Apra

* % %

Banjo
Bajan

X X X

Banda: 2 Cornetti (B)
3 Trombe (B)
2 Alti (Es)
2 Baritoni (B)
2 Bassi

* X X

Violini |
Violini |l
Viole
Violoncelli
Contrabassi



YBepTiOopa

Overture



Piccolo

Flauto

Oboe

Corno inglese

Clarinetto
piccolo (Es)

Clarinetto (B)

Clarinetto
basso (B)

Fagotto

Contrafagotto

3 Trombe (B)

4 Corni (F)

3 Tromboni
e
Tuba

Timpani

Triangolo

Piatti

Violini I

Violini IT

Viole

Violoncelli

Contrabassi
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The Golden Age

A Ballet in Three Acts and Six Scenes
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OEACTBYIOLWME NULA

JOVPEKTOP NMPOMBILUTEHHOW BLICTABKM
OVBA, TaHuOBLIMLA

GALLINCT

MOJIMLIMENCTEP

KAMUTAH COBETCKOW ®YTBEOJIbHOM
KOMAHZbI, pa6ounii

COBETCKAA KOMCOMOJIKA
SAMAIHAA KOMCOMOJIKA
HErP

BEbIV

CyAb4A HA BOKCE, npeactaButenb GUpMbI
BOKCEPCKMX NepyaTokK

CekpeTapu, OHU Xe CbILLIMKMN.
CnopTcMeHbl, paboyne, MMOHepbI,
3aKk/IIOYEHHBbIE,NONNLLENCKME, DaLINCTDI,
coBeTckune ¢pyTbonncCTbl,
Oyp>xyasHas nybnvka

HevicTtBue npovicxoanT Ha 3anasae,
B O0JIbLLIOM KanuTaancTM4eckoMm ropoae

PERSONAGGI

DIRECTOR OF AN INDUSTRIAL EXHIBITION
DIVA, ADANCER

A FASCIST

THE CHIEF OF POLICE

THE LEADER OF THE SOVIET FOOTBALL TEAM,
a worker

A SOVIET KOMSOMOL GIRL
AWESTERN KOMSOMOL GIRL
A BLACK MAN

AWHITE MAN

A BOXING UMPIRE, representative of a firm
which makes boxing gloves

Personal assistants of the Chief of Police
working as agents provocateurs.
Sportsmen, workers, Young Pioneers, prisoners,

policemen, Fascists, Soviet football players, bourgeois

visitors to the exhibition

The ballet is set in the West,
in a large capitalist city

COCTAB OPKECTPA

Piccolo

Flauto (= Piccolo II)
Oboe

Corno inglese
Clarinetto piccolo (Es)
Clarinetto (B)
Clarinetto basso (B)

2 Sassofoni soprani (B)
Fagotto
Contrafagotto

X X X

3 Trombe (B)
4 Corni (F)

3 Tromboni
Tuba

X X X

Timpani
Triangolo
Fischietto
Legno
Castagnetti
Raganella
Tamburino
Tamburo
Piatti
Cassa
Tam-tam

ORCHESTRA

* X X

Flessatono
Campanelli
Silofono

X X X

Celesta
Apra

* ok ok

Banjo
Bajan

X X X

Banda: 2 Cornetti (B)
3 Trombe (B)
2 Alti (Es)
2 Baritoni (B)
2 Bassi

X X X

Violini |
Violini |l
Viole
Violoncelli
Contrabassi
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27 Entr’acte

AnTpakr
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